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English 3808 Modern British Literature 
MTWR 1-2:45 Summer 2014 
Professor Ruth Hoberman 
Office: Coleman 3755; Office Hours: MTWR 11 :00 - 12:00 
Phone: 581-6981 (office); Email: rl1ob~rnia11@eiu.edu 
Texts: 
Broadview Anthology of British Literature, The Twentieth Century and Beyond 
Beckett, Waiting/or Godot 
Joyce, Dubliners 
Lawrence, Lady Chatterley's Lover 
Mansfield, Stories 
Rhys, Voyage in the Dark 
West, Return of the Soldier 
Woolf, To the Lighthouse 
Goals 
By the end of the course I hope a number of things will have happened: 
31{0~-00{ 
1. We will have talked about a number of texts, in the process getting acquainted with the themes 
and techniques most characteristic of the modern British period 
2. We will have talked about the period itself: the historical events and cultural forces that shaped 
and were in tum shaped by these texts and their authors; 
3. We will have talked about the theoretical issues raised by these texts: why experiment with 
style or narrative technique? How does a writer's gender, social class, sexual orientation or 
racial identity affect his or her work? What is the relationship between literature and the 
sociopolitical context out of which it emerges? 
In terms of the University learning objectives, class activities will support growth in critical 
reading, writing, and thinking; speaking and listening; and (through our discussion of gender, 
class, colonialism, nationalism, race, and sexuality as recurring themes) responsible citizenship. 
Requirements: 
Two formal papers, (3-4pp; 5-6 pp.), the second revised at least once (10/20) 
Three (informal one-page) imitations (10) 
Midterm and final (10/20) 
On-line postings and in-class responses to readings (20) 
Involvement and participation (10) 
I base essay grades on Guidelines for Evaluating Writing Assignments in EIU's English Department 
Note that because I grade on a 100-point scale, missing assignments affect your grade tremendously. 
Grading scale: 91-100: A; 81-90: B; 71-80: C; 65-70: D; below 65 = F 
Responses: Each week, you'll be required to write responses to a reading assignment on D2L. 
Your response must be posted at least 60 minutes before the class for which the assignment is 
due, and you must be present in that class to receive credit. Plan on writing a thoughtful 1-2 
paragraph response in the course of which you: 1. respond to the comments of at least one other 
student (unless you're the first to post); 2. make some observation about what you've read and 
develop your idea; and 3. quote at some point from the reading, providing the page number in 
parentheses after your quotation. You might focus on a question from the list at the end of the 
syllabus, follow up on an issue raised by a previous posting, or make and develop an observation 
of your own. If you fail to gain access to D2L for reasons beyond your control, bring a typed 1-
page response to the appropriate class period. 
Policies 
Academic Integrity: Students are expected to maintain principles of academic integrity and 
conduct as defined in EIU's Code of Conduct 
(http://www.eiu.edu/judicial/studentconductcode.php). Violations will be reported to the Office of 
Student Standards. 
English Department Statement Concerning Plagiarism: 
Any teacher who discovers an act of plagiarism--"The appropriation or imitation of the language, 
ideas, and/or thoughts of another author, and representation of them as one's original work" (Random 
House Dictionary of the English Language) has the right and the responsibility to impose upon the 
guilty student an appropriate penalty, up to and including the immediate assignment of a grade of F 
for the assigned essay and the course, and to report the incident to the Judicial Affairs Office. 
Respect for the work of others should encompass all formats, including print, electronic, and oral 
sources. 
Attendance: Attendance at every class is expected. Note that a portion of the grade is based on 
class participation, in-class writing, and on-line postings, al 1 of which require keeping up with the 
reading and being in class. Excessive absences will result in a grade of 0 for the participation 
portion of your grade. If illness or personal emergency keeps you from class, let me know; when 
you return, ask about hand-outs and reading assignments you may have missed. 
Late work: will not be accepted except in cases of documented illness/emergency, or if you have 
consulted with me ahead of time. 
If you are a student with a documented disability in need of accommodations to fully participate 
in this class, please contact the Office of Student Disability Services (OSDS). All 
accommodations must be approved through OSDS. Please stop by Ninth Street Hall, Room 2006, 
or call 217-581-6583 to make an appointment. 
Students who are having difficulty achieving their academic goals are encouraged to contact the 
Student Success Center (www.eiu.edu/~success) for assistance with time management, text 
taking, note taking, avoiding procrastination, setting goals, and other skills to support academic 
achievement. The Student Success Center provides individualized consultations. To make an 
appointment, call 217-581- 6696, or go to 9th Street Hall, Room 1302. 
Tentative Schedule 
Warning: Lawrence's novel Lady Chatterley's Lover is sexually explicit. 
I. The Transition (1895-1915)ffhe Edwardian period (1901-1910) 
MJune 16: introduction to course. Hand-out: Hardy, "The Impercipient," "Nature's Questioning." 
In anthology (ppl-5): "Hap," "Darkling Thrush," "Ruined Maid" 
June 17: Conrad, "Secret Sharer" in Broadview (64-83). 
II. World War I 
June 18: World War I poets in Broadview: Brooke, "The Soldier"; Sassoon, "Glory of Women" 
and "They"; Owen, "Dulce et Decorum Est," and "Anthem for Doomed Youth," in Broadview 101, 
105, 111; Rosenberg, "Break of Day in the Trenches" and "Returning, We Hear the Larks" 
June 19: Imitation #1 due: Hardy or war poet, or Conrad paragraph. In Broadview, Loy, 480-82; 
imagism and vorticism (482-483). Start West, Return of the Soldier (separate volume, 1915). 
June 23: Finish West. 
II. Modernism, Ireland 
June 24: Joyce, Dubliners (separate volume, 1914) "The Sisters," "An Encounter," "Araby" 
"Eveline," "Two Gallants." 
June 25: "A Little Cloud," "Counterparts," "Clay," "Ivy Day in the Committee Room," 
June 26: "The Dead" 
June 30: Yeats "The Stolen Child" (HO), "Lake Isle oflnnisfree" (146) "No Second Troy" (147), 
"Easter 1916" (148) "A Prayer for My Daughter" (153). Recommended: In Broadview, "From Four 
Years," p. 171 ;. on Irish Independence (174-6). 
July 1: Yeats, "Leda and the Swan" (158) "Second Coming" (155) Among School Children" (159) 
Sailing to Byzantium" (160) and "Byzantium" (164). Recommended: "A Vision" in Broadview pp. 
172-3. Hand in essay #1. 
F16: Yeats "Dialogue of Self and Soul" (163), "Crazy Jane Talks with the Bishop" (166) "Lapis 
Lazuli" (166). 
July 2: Imitation #2 due: Yeats poem or Joycean epiphany. Review. Exam. 
July 3: Mansfield (separate volume), "Garden Party," "Bliss," and "Prelude" 
July 7: Woolf, To the Lighthouse (separate volume, 1927) 
July 8: Finish To the Lighthouse. Recommended in Broadview, "Modem Fiction" (227), from 
"Sketch" (279) and Room of One's Own (231 ). 
July 9: Lawrence, Lady C (separate volume, 1929) 
July 10: Lawrence 
July 14: Finish Lady C. 
July 15: Rhys, Voyage (separate volume, 1934) 
July 16: Rhys 
July 17: Auden in Broadview: "In Memory of W. B. Yeats" (580) "Spain 1937" (576), "Shield 
of Achilles" (583), "Musee des Beaux Arts" (579). 
July 21: Thomas, "Fem Hill" (659), "The Force that Through the Green Fuse" (658), "Do Not Go 
Gentle" (660). Hand in essay #2. 
July 22: Beckett, Waiting for Godot (separate volume, 1952) 
July 23: Beckett 
July 24: exam. Hand in revised version of essay #2. 
Toward a definition of modernist literature: 
Susan Stanford Friedman, 1981: "The starting point of modernism is the crisis of belief that 
pervades twentieth-century western culture: loss of faith, experience of fragmentation and 
disintegration, and shattering of cultural symbols and norms .... Art produced after the First 
World War recorded the emotional aspect of this crisis: despair, hopelessness, paralysis, angst, 
and a sense of meaninglessness, chaos, and fragmentation of material reality. In a variety of ways 
suited to their own religious, literary, mythological, occult, political, or existentialist perspectives 
,they emerged from the paralysis of absolute despair to an active search for meaning. . ... The 
artist as seer would attempt to create what the culture could no longer produce: symbol and 
meaning in the dimension of art." 
Abrams, A Glossary of Literary Terms defines modernism in terms of a break with the past, 
shaped by four major thinkers: Nietzsche, Marx, Freud, Frazer. He establishes the 
1890s as a broad starting point, with "high modernism" peaking in 1922. Characteristic traits 
include fragmentation with a search for compensatory coherence and the use of 
stream of consciousness or automatic writing. He notes a parallel shift in the visual arts away 
from representation, and in music, away from "conventions of melody, harmony, and rhythm." 
The "new critics" (1940s-1960s) were the first to formulate "modernism" as an exemplary 
practice (Brooks, Warren, Tate, Blackmur et al). T. S. Eliot's "Tradition and the Individual 
Talent," with its insistence on the impersonality of art, was a crucial text. Centered around the 
"Men of 1914"-Wyndham Lewis, Joyce, Pound, Eliot-this is the "traditional male" version of 
modernism: rejecting the wordy sentimentalism of Victorian literature, emphasizing 
experimentalism, impersonality, allusiveness, tradition, coherence (mythical method), individual 
genius and originality (Pound famously insisted, "Make it new"), peaking in 1922 (the so-called 
annus mirabilis) with Eliot's Waste Land, Joyce's Ulysses, and Woolfs Jacob's Room. 
Traits associated with Modernist literature 
Narration: no omniscient narrator; narrative transmission problematized through use of multiple 
narrators, or through an apparently absent narrator (we see the action through character's 
consciousness[ es]). 
Plot: anti-Aristotelian emphasis on character rather than plot. Move away from chronology and 
continuity; use of cinematic techniques like montage and cross-cutting; emphasis on 
psychological complexity rather than external action; lack of closure. 
Characterization: revealed through the depiction of perception, and memory rather than physical 
description. Consciousness is fluid, the self complex and layered. Motives are often unconscious 
and not revealed through external actions. Anti-hero displaces hero. Interest in shared forces (as 
described by Freud, Jung, myth) shaping behavior. 
Style and imagery: mixed diction, concrete imagery, sexual explicitness, difficult allusions, lack 
of concern with reaching a broad audience. 
Publication and dissemination: often through "little magazines," or subsidized by a patron, 
defined against mass-circulation periodicals and best-sellers 
Themes: 
--Art is separate from life and provides coherence that life lacks. Coherence comes from 
patterning, structure, symbols, or the depiction of the artist as hero (Kunstlerroman). 
--Solipsism: self struggles (and fails) to get outside itself: "the world of each is peculiar and 
private to that soul" (F. H. Bradley, Appearance and Reality, 1893). 
--Language: isn't effective in conveying the external world. 
--Quest for alternative meaning systems: Unity of Being, epiphany, moment of vision, sexuality, 
primitivism, Eastern religion 
--Anti-Victorianism: revolt against traditional sources of meaning (religion, worldly success, 
traditional family, idea of progress, power of reason) 
Romantic Poets on birds and nature: 
Wordsworth, Tintem Abbey: r Nature never did betray the heart that loved her 
. . . And I have felt 
a presence that disturbs me with the joy of 
elevated thoughts; a sense sublime 
of something far more deeply interfused, 
Whose dwelling is the light of setting suns 
And the round ocean and thel iving air, 
And the blue sky, and in the mind of man: 
A motion and a spirit, that impels 
All thinking things, all objects of all thought 
~ And rolls through all things. Therefore am I still 
A lover of the meadows and the woods, 
And mountains; and. of all that we behold 
From this green earth. .. (1798) 
r Shelley, "To a Sky-lark"~ Hail to thee, blithe Spirit! 
Bird thou never wert-
That from heaven, or near it, 
Pourest thy full heart 
f- In profuse strains of unpremeditated art. 
Higher still and higher 
From the earth thou springest 
Like a cloud of fire; 
The blue deep thou wingest 
And singing still dost soar, and soaring ever singest: (1820) 
Keats, "Ode to a Nightingale" 
.... thou, light-winged Dtyad of the trees 
In some melodious plot 
Of beechen green, and shadows numberless, 
Singest of summer in full-throated ease .... 
Thou wast not born for death, immortal Bird! 
No hungry generations tread thee down; 
The voice I hear this passing night was heart 
In ancient days by emperor and clown: 
Perhaps the self-same song that found a path 
Through the sad heart of Ruth, when, sick for home 
She stood in tears amid the alien com; 
The same that of-times hath 
Charmed magic casements, opening on the foam 
Of perilous seas, in faery lands forlorn. (1819) 
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The Tables Turned 
... ,r, -; 
AN EVENIN .. G SCENE, ON THE SAME SUBJECT 
UpI ttP! r,r:tY friend, and clear your looks, 
Why:all tliis toil·and trouble? · 
Up! up! ~yfriend, and quit your books, 
Or surely you'll grow double~· 
The .sun above the mountairi's head, 
A freshening lustre mellow, 
Through· all the long green fields has spread, 
His first sweet evening yellow. 
Books! 'tis a dull and endless strife, 
Come, hear the woodland linnet, 
How sweet his music; on my life 
There's more of wisdom in it. 
And hark! how blithe the throstle sings! 
And he is no mean preacher; 
Come forth into the light of things, 
Let Nature be your teacher. 
She has a world of ready wealth, 
Our minds and hearts to bless -
Spontaneous wisdom breathed by health, 
Truth breathed by chearfulness. 
One impulse from a vernal wood 
May teach you more of man; 
Of moral evil and of good, 
Than all the sages can. 
102 J LYRICAL BALLADS 
Sweet. is the lore which nature brings; 
Our meddling intellect 
Mis-shapes the beauteous forms of things· 
'- ' 
- We murder to dissect. 
Enough of science and of art; 
Close up these barren leaves; 
Come forth, and bring with you a heart 
That watches and receives. 
Old Man Travel 
ANIMAL TRANQUILLITY AND DE 
The little hedg1 
That peck along the road, reg 
I:-:T c travels on, and in his face, 
Flis gait, is one expression; ev· ' 
His look and bending figure, ; l 
A man who does not move w 
With thought - He is insensit 
To settled quiet: he is one by 
All effort seems forgotten, 0111 
Long patience has such mild 
That patience now doth seen 
He hath no need. He is by n: 
To peace so perfect, that the 
With envy, what the old mar 
- I asked him whither he wa: 
The object of his journey; he 
'Sir! I am going many miles 
'A last leave of my son, a ma 
'Who from a sea-fight has bt 
Falmouth, 
And there is dying in an hos 
The Irnpercipient 
(At a Cathedral Service) 
That with this bright believing band 
· I have no claim to be, 
That faiths by which my comrades stand 
Seem fantasies to me, 
And mirage-mists their Shining Land, 
Is a strange destiny. 
Why thus my soul should be consigned 
To infelicity, 
Why always I must feel as blind 
To sights my brethren see, 
Why joys they have found I cannot find, 
Abides a mystery. 
Since heart of mine knows not that ease 
Which they know; since it be 
That He who breathes All's Well to these 
Breathes no All's-Well to me, 
My lack might move their sympathies 
And Christian charity! 
I am like.a gazer who should mark 
An inland company 
Standing upfingered, with, ''Hark! hark! 
The glorious distant sea!" 
And feel, "Alas, 'tis but yon dark 
And wind-swept pine to me!" 
Yet I would bear my shortcomings 
With meet tranquility, 
But for the charge that blessed things 
rd liefer not have be. 
0 doth a bird beshom of wings 
Go earth-bound willfully! 
* * * 
Enough. As yet disquiet clings 
About us. Rest shall we. 
Thomas Hardy, 1898 
Nature's Questioning 
When I look forth at dawning, pool, 
Field, flock, and lonely tree 
All seem to gaze at me 
Like chastened children sitting silent ih a school;· 
Their faces dulled, constrained, and worn, 
As though the rnaster 1 s ways 
Through the long teaching days 
Had cowed them till their early zest was overborne. 
Upon them stirs in lippings mere 
(As if once clear in call, 
But now scarce breathed at all) 
11 We wonder, ever wonder, why we find us here! 
Has some Vast Imbecility, 
Mighty to build and blend, 
But impotent to tend, 
Framed us in jest, and left us now to hazardry? 
"Or come we of an Automaton 
Unconscious of our pains? 
Or are we live remains 
Of Godhead dying downwards, brain and eye now gone? 
11 0r is it that some high Plan betides, 
As yet not understood 
Of Evil stormed by Good 
We the forlo:r;n Hope over which Achievment strides?" 
Thus things around. No answerer·r. 
Meanwhile the winds, and rains, 
And Earth's old glooms and pains 
Are still the same, and Life and Death are neighbours nigh. 
!"."' 
.... 
. ' ·_,, 
The Darkllng Thrush by Thomas Hardy : The Poetry Foundation 
Giii:l POETRY ~FOUNDATION 
Home > Poems & Poets > The Oarkling Thrush 
The Darkling Thrush 
BY THOMAS HARDY 
I leant upon a coppice gate 
When Frost was spectre-grey, 
And Winter's dregs made desolate 
The weakening eye of day. 
The tangled bine-stems scored the sky 
Like strings of broken lyres, 
And all mankind that haunted nigh 
Had sought their household fires. 
The land's sharp features seemed to be 
The Century's corpse outleant, 
His crypt the cloudy canopy, 
The wind his death-lament. 
The ancient pulse of germ and birth 
Was shrunken hard and dry, 
And every spirit upon earth 
Seemed fervourless as I. 
At once a voice arose among 
The bleak twigs overhead 
In a full-hearted evensong 
Of joy illintited; 
An aged thrush, frail, gaunt, and small, 
In blast-beruffled plume, 
Had chosen thus to fling his soul 
Upon the growing gloom. 
So little cause for carolings 
Of such ecstatic sound 
Was written on terrestrial things 
Afar or nigh around, 
That I could think there trembled through 
His happy good-night air 
Some blessed Hope, whereof he knew 
And I was unaware. 
http://www.poetryfoundation.org/ poem/ 173 5 90 
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HaF> by Thomas Hardy : The Poetry Foundation 
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Hap 
BY THOMAS HARDY 
If but some vengeful god would call to me 
From up the sky, and laugh: "Thou suffering thing, 
Know that thy sorrow is my ecstasy, 
That thy love's loss is my hate's profiting!" 
Then would I bear it, clench myself, and die, 
Steeled by the sense of ire unmerited; 
Half-eased in that a Powerfuller than I 
Had willed and meted me the tears I shed. 
But not so. How arrives it joy lies slain, 
And why unblooms the best hope ever sown? 
-Crass Casualty obstructs the sun and rain, 
And dicing Time for gladness casts a moan .... 
These purblind Doomsters had as readily strown 
Blisses about my pilgrimage as pain. 
http://www.poetryfoundation.org/poem/ 175582 
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